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CHARLES RAIN, PAINTER 
INTRODUCTION 
Charles Rain is a contemporary realist; however, his work is not involved 
in the experimental aspects of the new realists of today whose style is a 
summation of photography and reality. Rain's style of realism is more 
closely identified with the traditional realism of the 19th century. It is 
academic and relies on a natural pictorial interpretation and occasionally 
certain aspects of idealism and trompe l'oeil are used. His visual illusion-
ism is very successful and he has invented a style that sets him apart. 
Close examination of his work reveals a degree of craftsmanship that 
commands admiration in this most difficult discipline. 
In this exhibition, one is pleased to find a variety of subjects: the portrait, 
the romantic and idyllic landscape, and stilllifes. In the portrait Broken 
Glass (page 9), we see the head and shoulders of an intelligent, hand-
some young man looking at us through an ovoid of shattered glass. The 
subject is given timelessness by placing him in period costume. The focal 
point of interest is his penetrating right eye, while the other is shadowed 
in a severe use of chiaroscuro, a convention the artist uses throughout 
his work. The organization of the painting is kept close to the picture 
plane, allowing an abstract background that features a twilight sky 
suggested by the minimal use of landscape. The broken glass symbolically 
suggests the fragile quality of youth. 
Six stemmed glasses are featured in the still-life painting Glass (page 44) 
which is a brilliant display of the artist's concern with texture. An empty 
shattered glass, three partially filled glasses, of which one contains a 
spray of bouvardia, a broken glass, and one wrapped in cellophane are 
arranged on a flat surface and well balanced on the left with small 
bread rolls. 
In Pansies (page 25) the artist has arranged in a simple way three small 
chip baskets of pansies sitting near the corner of a table. The composition 
is kept to the front of the picture plane and a deep color baCKground 
allows us to delight in the variety, texture, and hues of the flowers. In 
several of the stilllifes, the artist is romantic in selecting the various con-
tainers and other objects used in the picture. Etruscan Still Life (page 7) 
features a terra cotta figure standing next to a tripod-based glass urn 
which holds a single red poppy and buds. A compelling aura of mystery 
is heightened by enclosing the images in a dark, empty space. The quality 
of light on the terra cotta figure is reminiscent of Vermeer. An equally 
mysterious dark background is used in Votive Cup (page 11). A bronze 
rhyton on a broken marble base holds a cluster of grapes with leaves and 
stems. Again, a single source of light like that used in Etruscan Still Life 
illuminates and clearly identifies the objects. 
The artist continues an aesthetic and romantic selection of containers for 
his flowers in the white porcelain coral and shell vase in his Columbine 
(page 12). The complement is brilliant when he places the delicate 
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racemes of bleeding hearts into the intricately blown crystal vase in 
Venetian Glass. Summer is symbolically represented by the lusciousness 
of a plate of three peaches and a plum, balanced opposite by a branch 
of ripe cherries. In Spring (page 20) and Crocus (page 19) the artist 
departs from a formal composition of flowers to a botanical setting, 
although the composition in both are not unlike the formal elements of 
the other stilllifes. Spring features lilies of the valley and dogtooth violets 
to announce the return of the fresh and first season. 
The still life assumes a different meaning in Still Life, Paestum (page 6) 
where a cord suspends the fruit in the ruins of a Doric temple. The space 
takes on an ambivalent quality among the fruit, the column, and the 
sky, and the warm sunlit stones of the temple frame the fruit creating 
an unusual aesthetic composition. 
Rhodian Idyll (page 14) uses a still life against Doric architecture but 
in this instance the space is more realistically conceived. The setting of 
the picture is somber and the still life composed of a goblet of wine, nuts, 
black olives, cheese and crackers (probably the artist's repast for that 
particular day) are arranged on a segment of ruined architecture. 
Although the textures of the objects in the still life are convincing, they 
are handled in such a w.ay as not to disturb the quiet majesty of the 
setting. 
The young fisherman in the stern of his boat in Cathedral Rocks (page 
23) , compositionally echoes the rock formation and the architecture upon 
those rocks. The soft pinks in the buildings are repeated in the boy's 
sweater and he stands in awe of nature and man's achievements. It is 
interesting to note that, among works of recent years, this is but one of 
two works to contain a human element. 
The artist's fascination with Roman ruins as subjects are successfully 
handled with a sensitivity for design and atmosphere in the moody late 
afternoon setting of Villa Adriana (Number 1, page 4) and the opulent 
and intricate sunlit view of Hadrian's Villa. 
Travelers who have visited the many hill towns of Italy would agree with 
the artist's selection and authentic depiction of the olive tree-framed view 
of San Gimignano (page 8). This town, famed for its many towers, 
caught the artist's imagination and he plays those vertical accents against 
the trunk of the tree, the tall cypress, and other upright shrubs. Hill 
Town, Ronciglione shows a variety of architectural ages seen beyond 
the umbrella pine in the early evening light. The horizontal pine boughs 
and the meandering horizontal walls at the bottom of the picture 
beautifully balance the vertical segments of architecture. The citadel 
town of Orvieto (page 16) is presented as a magnificent panorama seen 
from a nearby hill in the golden light of the afternoon. Featured in this 
hill town is the lovely cathedral whose Gothic facade by Maitani (early 
14th century) is clearly depicted. The artist has composed an aesthetic 
and unified composition of clouds, architecture, craggy cliffs, and rolling 
landscape and it is without a doubt one of his most successful paintings. 
The illustrious Renaissance city of Florence, divided by the River Arno, 
is illuminated by the last vestiges of the evening sun and is dramatically 
and aptly titled Golden City (page 27). The artist has been so faithful 
in presenting this architectural view that one can easily pick out a number 
of its famous landmarks. In the lower left corner one sees the Ponte 
Vecchio, the Ponte Santa Trinita, the Ponte alIa Carraia, the Belvedere 
is seen on the horizon, and the Campanile of Santo Spirito breaks 
beautifully into the plane of the sky. The artist again visits Rome with the 
Tiber Island (page 10) where various eras of architecture are still vital 
and reminiscent of a set for an Italian opera. The Fountain of the Four 
Rivers (page 17) depicts Bernini's central fountain of three located in 
the Piazza N avona. The perpendicular Egyptian obelisk that Bernini 
employed in his work handsomely echoes the same quality in Borromini's 
facade of St. Agnese with her statue standing on the balustrade illumi-
nated against the shadow of this great work of Baroque architecture. A 
stage-like quality of artificial light rising from the water illuminates 
three of the four great river personifications. 
Charles Rain is a significant and vital artist whose pleasing compositions 
arr in the mainstream of realistic American painting. The successful 
achievement of his work is reached through an understanding use of light, 
a sensitive quality of color, and a preoccupation with the romance of 
his subject. 
August 1978 
Dr. PaulA. Chew, Director 
The Westmoreland County Museum of Art 
Greensburg, Pennsylvania 15601 
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VILLA ADRIANA, Number 1 
9"x 12" 
1968 
Private Collection 
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STILL LIFE, PAESTUM 
7"x 10" 
1968 
Private Collection 
Opposite 
ETRUSCAN STILL LIFE 
8"x 10" 
1968 
Private Collection 
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SAN GIMIGNANO 
12" x 16" 
1972 
BROKEN GLASS 
9" x 10~" 
1970 
Private Collection 
9 
TmERISLAND 
10" x 14" 
1973 
10 
VOTIVE CUP 
8"x 10" 
1967 
Private Collection 
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12 
COLUMBINE 
7%"x 1l¥8" 
1973 
Detail of RHODIAN IDYLL 
pictured overleaf 
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RHODIAN IDYLL 
14" x 20" 
1966 
15 
ORVIETO 
13" x 24" 
1971 
Opposite 
FOUNTAIN OF THE FOUR RIVERS 
8"x 12" 
1974 
Private Collection 
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Detail of 
FOUNTAIN OF THE FOUR RIVERS 
pictured previous page 
CROCUS 
7"x 12" 
1974 
Private Collection 
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20 
SPRING 
6"x7" 
1974 
Opposite 
THE FALCON 
15" x 20" 
1966 
Private Collection 

ARCHITECTURAL STILL LIFE 
17"xI8" 
1978 
22 
CATHEDRAL ROCKS 
13" x 16" 
1969 
23 
VILLA ADRIANA, Number 2 
13" x 20" 
1974 
24 
PANSIES 
8"x 10" 
1975 
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SELF-PORTRAIT 
31/:z" x 4" 
1962 
Private Collection 

GOLDENCITY 
13" x 24" 
1963 
Private Collection 
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ABOUT CHARLES RAIN 
Charles Rain was born in Knoxville, Tennessee, in 1911. He grew up 
and was educated in Lincoln, Nebraska. In 1933, following two years of 
study at the Art Institute of Chicago, he went to Europe for a year of 
study, chiefly in Berlin, but also in Paris and Vienna. During this period 
he experimented with painting styles, eventually moving from the 
abstract to the realistic manner associated with his work of the past forty 
years. 
Shortly after returning to America he had the first New York showing of 
several of his works in 1935. In 1947 and 1952 he had one-man shows at 
the Knoedler Gallery. His next one-man show was at the Banfer Gallery 
in 1963. The one-man and group shows in which his work has been shown 
here and abroad total 52, and a full list appears at the end of this section, 
together with a list of all public collections with one or more of the 
artist's paintings. 
This 1979 one-man show at the FAR Gallery which this catalogue 
documents is his first one-man show in fifteen years. 
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A CHRONOLOGICAL PORTFOLIO 
OF PAINTINGS 
The paintings in this section are presented chronologically to help show 
not so much any growth in skill-that was present in abundance once Rain 
set himself to mastering wholly realistic technique-but to show the 
changes in subject matter and mood which have occurred. 
The first several paintings-as noted parenthetically-were done in North 
Carolina. All later work was painted in the artist's studio in New York. 
Also, except where noted, all works are in private collections. 
The 53 oil paintings in this book represent almost a third of the total of 
Charles Rain's work extant. 
31 
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· .. Rain is said to have turned from 
abstraction to realism when he 
saw a Bronzino in Berlin. In any 
case [in this show at the Knoedler 
Gallery] his most impressive pic-
tures are the beautifully executed 
stilllifes, Nature Magic and 
Lichen Document . .. 
Art News 
LICHEN DOCUMENT, 6" x 8", 1944 (North 
Carolina) 
NATURE MAGIC, 6" x 8",1944 (North 
'--_____ -'--" Carolina) 
EQUINOX, 18" x 24", 1945 (North Carolina) 
Below left, THE ENIGMATIC GAME, 
9" xlI", 1945 (North Carolina) 
Below right, MONROE WHEELER, 8" x 10", 
1945 (North Carolina) 
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ECLIPSE, 18" x 24",1946 (North Carolina) 
Below left, SEA FLOWER I, 3V3" x 41,4 ", 1946 
(North Carolina) 
Below right, SEA FLOWER II, 3 ~" x 41,4 ", 
1946 (North Carolina) 
· .. Rain's work makes a scintillat-
ing exhibition in which craft and 
fancy are measured out in about 
equal parts, with the utmost 
brilliant delicacy ... 
New York Herald Tribune 
Above, THE BROKEN DOLL, 8" x 10", 1946 
(North Carolina) 
Top right, STAR GAZER, 8" x 10", 1947 
WARWICK EAST, 18" x 24", 1948 
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... [At the Whitney's Annual of 
Contemporary American Painting] 
Charles Rain's Magic Hand . .. 
reveals a lapidarian perfection 
rarely encountered ... 
The N ew Yorker 
THE MAGIC HAND, 14" x 16", 1949 
FARAWAY, 18" x 24",1949, collection of the 
University of Illinois Museum, Urbana, Illinois 
DAYMARE, 18" x 29", 1950, collection of 
Arizona State College, Tempe, Arizona 
THE ICE CREAM VENDOR, 13" x 20", 1951 37 
· .. painters who regard a high rate 
of productivity as the by-pass to 
Parnassus may not consider twenty 
paintings in five years a notable 
accomplishment, but Charles 
Rain's retrospective at Knoedler's 
contains work of such patient and 
prodigious vituosity that one won-
ders how that was time enough ... 
The New York Times 
THE FOUR CARDINALS, 16" x 31",1952 
THE DREAM, 15" x 20", 1951 
PIAZZA NAVONA, 16" x 20", 1952 
SUMMER'S END, 16" x 24", 1953, collection 
of the Virginia Museum of Fine Arts, 
Richmond, Virginia 39 
40 
... Rain's paintings are precise as 
the work of the Dutch and Flemish 
masters; they have the same jewel-
like perfection. But with this ex-
tremity of meticulous handling 
there is bigness of concept and com-
position, and boldness of color ... 
A merican Artist 
Left, top to bottom 
CORRIDA, 18" x 24", 1954 
UMBRELLAS, II" x 18", 1954 
GLORIA DI ROMA, 7" x 8", 1955 
Above, STILL LIFE WITH STRAWBERRIES, 
II" x 13", 1955 
ARCHITECTURAL STILL LIFE, 15" x 20", 
1957 
THE FLOATING MARKET, 18" x 24",1956 41 
42 
... Rain's sensuous yet sparse 
surrealism is full of Italianate 
vistas and Byronic ruins ... His 
mastery of textures and trompe 
l'oeil is little short of astounding ... 
New York Herald Tribune 
THE HERON, 24" x 30", 1959 
VENICE, 8" x 10", 1960 
THE SIX SENSES, 18" x 24", 1961 
VIOLETS, 12" x 18", 1965 43 
44 
... Rain's exquisite technical skill 
produces hyper-realistic surfaces 
that seem to have congealed spon-
taneously, without benefit of 
brushstroke ... 
The New York Times 
GLASS, 12" x 18", 1965 
PROPHECY, 16" x 20", 1967 
EXHIBITIONS IN WHICH 
CHARLES RAIN PARTICIPATED 
The following is a list of galleries or museums in which Charles Rain has exhibited. 
They are listed chronologically by the date of the artist's first show. 
Julian Levy Gallery, New York, Two-Man Show, 1935, 1937. 
Tommi Parginger Gallery, N ew York, 1941. 
Whitney Museum, New York, 1941, 1949. 
Corcoran Gallery, Washington, D.C., 1942, 1947, 1952, 1957, 1963. 
Metropolitan Museum of Art, N ew York, 1942. 
Carnegie Institute, Pittsburgh, Pennsylvania, 1943, 1944, 1946, 1947, 1948, 1949. 
Museum of Modem Art, New Yark, 1943. 
The Institute of Contemporary Art, Boston, Massachusetts, 1944. 
Chicago Art Institute, Chicago, Illinois, 1947. 
Knoedler Gallery, N ew York, One-Man Shows, 1947, 1952. 
Pennsylvania Academy of Fine Arts, Philadelphia, Pennsylvania, 1947. 
Springfield Museum of Fine Arts, Springfield, Massachusetts, 1947 Purchase Prize, 1963. 
Trenton Museum, Trenton, New Jersey, 1947. 
University of Nebraska, Lincoln, Nebraska, 1947, 1948, 1949, 1951, 1954. 
Jocelyn Memorial Museum, Omaha, Nebraska, 1948. 
Neiman-Marcus Gallery, Dallas, Texas, 1948. 
WorthAvenueGallery,PalmBeach,Florida, 1948, 1949,1950,1951,1952. 
California Palace of the Legion of Honor, San Francisco, California, 1949, 1950. 
University of Illinois, Urbana, Illinois, 1949, 1950 Purchase Prize, 1951, 1953, 1957. 
Detroit Art Institute, Detroit, Michigan, date uncertain, c. 1950. 
Edwin Hewitt Gallery, New York, 1950. 
Philadelphia Museum of Art, Philadelphia, Pennsylvania, 1950. 
The Institute of Contemporary Art, London, England, 1950. 
Toledo Museum, Toledo, Ohio, 1950, 1953, 1954. 
Contemporary Museum, St. Louis, Missouri, 1951. 
Los Angeles County Museum, Los Angeles, California, 1951, 1956. 
45 
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Montclair Museum, Montclair, New Jersey, 1952. 
Marshall Field, Chicago, Illinois, 1953. 
Walker Art Center, Minneapolis, Minnesota, 1953. 
Des Moines Art Center, Des Moines, Iowa, 1954. 
Lowe Gallery, University of Miami, Coral Gables, Florida, 1954. 
Virginia Museum of Fine Arts, Richmond, Virginia, 1954 Purchase Prize. 
Princeton University, Princeton, New Jersey, 1955. 
Museum of Fine Art, Houston, Texas, 1956. 
San Diego Museum, San Diego, California, 1956. 
Denver Art Museum, Denver, Colorado, 1957. 
Albright Gallery, Buffalo, New York, 1961. 
Decorative Arts Center, The Art in America Show, New York, 1961. 
Banfer Gallery, New York, One-Man Show, 1963; "The Magic of Realism Show," 
1964; "The Magic of Realism Show," 1965; "Seven Magic Realists," 1966. 
Rutgers University Art Gallery, New Brunswick, New Jersey, 1977. 
FAR Gallery, New York, One-Man Show, 1979. 
PAINTINGS BY CHARLES RAIN 
IN MUSEUM COLLECTIONS 
Arizona State University, Tempe, Arizona; Daymare. 
DeBeers Museum, Johannesburg, South Africa; nine paintings commissioned by 
DeBeers and used in an advertising campaign running from 1952 through 1954. 
The Headley Museum, Lexington, Kentucky; Eclipse. 
Museum of Fine Arts, Springfield, Massachusetts; Dark Stranger. 
Princeton University, Princeton, New Jersey; Self Portrait. 
University of Illinois, Urbana, Illinois; Faraway. 
Virginia Museum of Fine Arts, Richmond, Virginia; Summer's End. 
